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FRIENDS' 
BENIGN 
NEGLECT 
by Fritz Eichenberg 

A rt cannot be created in a vacuum. There has to be a 
response, an echo, if not an acceptance; there has 
o be an atmosphere in which it can grow, and, 

given the right conditions, flourish and bear fruit. 
When Giotto created the murals of the life of St. 

Francis in the church of Assissi, it was not just a 
Fritz Eichenberg, German-born wood engraver, came to the U.S. in 
/933. Formerly chairperson of the Department of Graphic Arts at Pratt 
Institute, his work has illustrated much classic literature. He is a mem
ber of P~ovidence (RI) Meeting. 
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commission. There was a deep need to honor a saint, and 
the work became an act of worship-mystical union 
between the artist and the object of his veneration. And 
for seven centuries, and more centuries to come, people 
of all faiths will make pilgrimages to Assissi, to do 
homage to the artist and to the saint. 

Art in its purest manifestations is not a partisan affair. 
Standing above national or denominational divisions, it is 
the great mediator that belongs to all of humankind. To 
put a label on a work of art can be an act of desecration; 
to classify it according to style or fashion constitutes 
more often than not a pedantic exercise for art critics and 
art historians, and serves as a crutch for generations of 
students sweating ov_er their term papers. 

As an artist, one should be a free agent-subject to 
one's own convictions, whatever they may be. As 'an 
artist, one should not be exposed to outside pressures, but 
should seek one's true vocation. This rarely happens in 
our time of market values; perhaps this deplorable fact 
accounts for the scarcity of great works of art in our age 
of cynicism and disbelief. Art is an act of faith-faith in 
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one's vocation, responded to by a community of kindred 
spirits touched by one's work. 

What we prefer to call the dark ages-the Middle 
Ages-were also the Ages of Faith. The miracle of 
Chartres grew out of the hands and hearts of a 
community of artisans and townspeople. The great 
edifices of worship rose to heaven all over Europe, 
treasure houses of faith made visible in stone, paint, 
stained glass, metal, parchment, ivory-ostentation in 
the eyes of the Quakers, true, but sources of inspiration 
to millions of simple people. 

One does not have to be a Roman Catholic in order to 
admire Chartres-nor a Buddhist to be awed by Angkor 
Wat. It serves no purpose to call DUrer a Lutheran artist, 
or Hokusai's work Shintoist. Neither does it help to 
identify Picasso's art as Spanish communist, or Chagall's 
art as Russian Jewish. It has always been a popular game 
to pigeonhole artists. But artists are not pigeons-and the 
great ones have strong wings-big enough to soar over 
the centuries and escape classification. 

If there are no Quaker artists worth mentioning, it is 
not because they resisted such designation-they just 
were not permitted to exist. They were victims of benign 
neglect, or rather of a well-organized campaign of 
defamation, coming from within the ranks of their own 
brethren. 

George Fox, though he came from peasant stock like 
most of the early Friends, was an inspired poet and 
writer-though he would have vigorously denied it. In his 
zeal to lead his flock back to the very basic sources of 
Christianity he was moved, in his own words, "to cry out 
against all sorts of music, and against the mountebanks 
playing tricks on their stages; for they burdened the pure 
life and stirred up people's vanity." But it would surely 
take divine inspiration, the same impulse that motivates 
great art, to produce the wealth of powerful writing that 
came out of the small band of artisans, tradesmen, and 
small farmers, most of them "uneducated" in our sense, 
who made up the avant-garde of early Friends. George 
Fox had the perceptive eyes of an artist; his descriptions 
were graphic and incisive. 

In his excellent survey, "Quakers and the Arts," 
Frederick J. Nicholson quotes William Blake as saying: 
"Jesus and his apostles and disciples were all artists .. .. " 
meaning that life itself in its highest forms must be 
creative, must be art. 

Perhaps art, as seen with Puritan eyes in Cromwell's 
England, seemed tainted with corruption. Perhaps to 
country folks the great art of the past was hidden-no 
books on art, no art collections were available to them. 
Not even the well educated Isaac Pennington, Robert 
Barclay, Thomas Ellwood, or William Penn-convinced 
Friends, men of culture, good writers all-could see the 
value of art as an enhancement of life, an act of worship 
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(unless they kept their own counsel about it!). 
It may seem strange to us now to quote William Penn 

in No Cross No Crown: "How many plays did Jesus 
Christ and his apostles recreate themselves at? What 
poets, romances, comedies and the like did the apostles 
and saints make, or use to pass away their time 
withal? ... How many pieces of ribbon, feathers, lace
bands and the like had Adam and Eve in Paradise, or 
out of it?" 

Would we not call this a naive and simplistic statement 
coming from such a great man? Thomas Clarkson, a 
non-Quaker, helps us a little to understand early Friends 
in his famous Portraiture of Quakerism, published in 
1806: 

Music does not appear to Friends to be productive 
of elevated thoughts, that is, of such thoughts as 
raise the mind to sublime and spiritual things, 
abstracted from the inclinations, the temper, and 
the prejudice of the world. All true elevation can 
only come, in the opinion of the Quakers, from 
the divine source. 

Among the bodily exercises dancing and the 
diversion of the field, have been proscribed. 

Among the mental, music, novels, the theatre, 
and all games of chance of every description have 
been forbidden. 

Notice the lumping together of music and the theater with 
gambling of all sorts. 

Reviewing a music festival at Birmingham in 1846, 
which included Hayden's "The Creation," Handel's 
"Messiah," and Mendelssohn's "Elijah," a Quaker 
critic called it "a horrible profanation of sacred things." 
"In music as in drinks," he concluded, "total abstinence 
seems to be the only safeguard against intemperance." 

John Griscom, a U.S. Quaker born in 1774, called 
Shakespeare "The Prince of Darkness." Since Quakers 
were forbidden to attend the theater, it may be safely 
assumed that Griscom never saw or read a Shakespeare 
play. 

Even Henry Ward Beecher, the famous U.S. preacher, 
in 1857 similarly castigated the theater as a center of 
depravity. 

Novels were condemned as wasters of time, poisoners 
of the mind, seducers of youth. Sir Walter Scott was 
attacked for wasting his talents on fiction and was 
admonished to take his cues from the Gospel! Jane 
Austen, Thackeray, Dickens, the Brontes came under 
Friends' fire-if one may use such martial terms-even 
Uncle Tom's Cabin did not escape criticism as being not a 
"true account," but fiction. 

But what if you were a good Quaker and had the 
irresistible urge to paint? Poor Edward Hicks, passionate 
amateur painter that he was, always guilt-ridden, wrote 
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to his friend Luis Jones in 1836: 

If I can get rid of [my paintings] at almost any rate, 
I think I will never paint any more .... The poor old 
good-for-nothing painter [will] sink to his proper 
place, the gulf of oblivion . ... Thee may sell them 
for anything or nothing, or give them away or burn 
them .... 

This is the man we now proudly call a "Quaker 
~rtist." If he had only known this when, thoroughly 
discouraged, he wrote some time later: 

If the Christian world was in the real spirit of 
Christ, I do not believe there would be such a thing 
as a fine painter in Christendom. It appears clearly 
to me to be one of the more trifling insignificant 
arts which has never been any substantial advantage 
to mankind. 

The only other professional artist of that period whom 
Fri"ends now feel privileged to claim as thei~ own 
Benjamin West, born in 1738, chose to study in Italy and 
later moved to England where he died in 1820, much 
honored, as president of the Royal Academy. He would 
not have gotten very far in his native Pennsylvania since 
painting-and especially portraits-were consider~d to
kens of idolators, of vanity and personality cult, 
unworthy of a true Friend. 

Drawing, however, was permitted, even fostered in 
early Quaker schools as long as it served to study nature 
and did not involve any form of imagination. · 

However, the pen proved mightier than the brush. In 
the wake of literally thousands of Quaker journals, 
tracts, and other devotional writings, beginning in the 
1650s, an awareness began to blossom among the 
intellectual elite of the indivisibility of the arts and their 
value to the spiritual growth of the Society of Friends. In 
1859 The Friend published a much debated essay by a 
res~ected Quaker, John S. Rowntree, entitled "Qua
kensm: Past and Present," in which he blamed George 
Fox for having ignored "the love of the beautiful in art 
and song ... as a weapon of remarkable potency in 
awakening religious sensibilities," having thus failed to 
broaden the basis on which the Society rests. "The 
attitude assumed by Friends towards the fine arts," 
Rowntree courageously argued, "furnished another 
evidence of their imperfect apprehension of the dignity of 
all the feelings and emotions originally implanted by the 
Creator in the constitution of man." 

He was seconded in the same issue by a friend, the Rev. 
Thomas Hancock, in an essay entitled, "Peculium: an 
endeavour to throw light on some of the causes of the 
decline of the Society of Friends." He noted that: 
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A mighty host of redeemed artists, poets, romanti
cists, musicians, play-writers, builders of monu-

ments, bear witness to God and his order against 
the discipline of Quakerism which marks with the 
note of the world things which He, by the 
incarnation of His Son, has marked with the seal 
of redemption, the sign of the Cross. 

This was reinforced later by John Ruskin's statement 
that the early Friends " could have carried all before 
them, had they not denied what is followed by the whole 
of animal creation ... the love and the beauty of color
the essence of art." 

To some degree concepts of art have changed in the 
Society of Friends, though painfully slowly in this 
fast-moving world. Hancock's and Rowntree's warnings 
of more than a hundred years ago have created only a 
hollow echo. The Society has not grown dynamically, if 
at all: the majority of its members are still embarrassed or 
self-conscious at the mention of art in any form. 

For some years now, British Friends have had their 
Quaker Fellowship of the Arts, which seems to be fairly 
active, arranging exhibitions and publishing a paper 
called Reynard. 

Several years ago, this writer attempted to organize a 
group called "Arts for World Unity," in which he tried 
to mobilize artists, writers, musicians, and performers all 
over the world, to work together to reduce and remove 
the causes of friction, violence, and war. Since great art is 
the shared heritage of all the people on this planet, it 
speaks a universal language that needs no interpretation 
and can work powerfully for the cause of peace where 
generals and politicians fail. I am grateful to Vally Weigl, 
a noted musician, who took over as chairperson of the 
committee at a critical moment, for her devotion to this 
cause. Through her many musical activities she is keeping 
the idea of A WU alive, though on a more modest scale. 

Pendle Hill, which published a pamphlet, Art and 
Faith, some twenty-seven years ago, in which I summed 
up my thoughts following a conference on that concern 
started again a series of seminars on the arts under th; 
leadership of Dorothea Blom. At a Summer Arts Festival 
in 1972, we again joined forces at Pendle Hill to explore 
the importance of the arts in our common worship. I was 
happy to see, for the first time, that dance and music 
entered into a Friends meeting-somewhat self-con
sciously- but any departure from tradition will take time 
to grow among slow-moving Friends, especially of the 
older generation. (Did not David play the horn, and 
dance before the Lord?) 

We talk much of art as therapy, and it certainly has 
gained its rightful place. Can't we see that the essence of 
art is a source of life renewing itself in every act of 
creation? The same should hold true for a spiritual 
movement such as the Society of Friends which needs 
constant renewa l. Without the arts we lose our 
youth- without our youth we lose our Society. D 
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Three Woodcuts 
By Fritz Eichenberg 

Below, left: "And in Her Mouth Was an Olive Leaf," 
wood engraving, © 1955; right, top: "The Long Loneli
ness," wood engraving, © 1952; right, below: "The 
Dream of Reason," wood engraving, © 1976. 
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AN ART 
BOTH 
UNIVERSAL 
AND 
PARTICULAR 

by Alice Walton 
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Sylvia Haskins knew she was a sculptor when she 
was still very young, but she did not realize she 
was also a Quaker until she was in her forties. She 

grew up in a Presbyterian family and when she first 
discovered the Society of Friends, she assumed that her 
art might disqualify her for membership in that 
plain-living, high-thinking, austere religious group. She 

-was drawn to Pendle Hill, as she said herself, " by my 
need and by the writings of Rufus Jones ... . I came to 
know and love Howard and Anna Brinton. It was Anna, 
with her warm and rich appreciation of art, who showed 
me that it was possible to be both an artist and a 
Quaker." Thanks, Anna! 

Sylvia's mother, Frances Shaw, was a poet; her father, 
Howard VanDoren Shaw, a well-known architect, 
certainly influenced her greatly during her childhood. 
From him she absorbed the harmonious relationship 
between sculpture and architecture. She also inherited his 
delight in creative work. After study at the School of Art 
of the Art Institute of Chicago, Sylvia went to Paris and 
worked under Bourdelle at the Grande Chaumiere. 
Extensive traveling with her father also broadened her 
vision and helped to develop her strong sense of unity, 
her awareness of simple, solid form, growing outward 
from within. 

Sylvia lived for much of her life at Ragdale, the 
beloved Lake Forest, Illinois, home designed by her 
father. Much of her work was done in her studio building 
not far from the house, overlooking prairieland and close 
to trees and flowers. She felt that the quiet beauty and 
sense of continuity in her surroundings left an imprint on 
her work. The prairie was especially dear to her, and 
when she moved away, some of this unspoiled land was 
given to the nature conservency. 

Sylvia was married for nearly forty years to Clay 
Judson, a Chicago attorney and civic leader. Several 

Left page: "Boy Reading," bronze, 1946; right page, 
above: "Sheep Dog, " cast stone, 1964. 
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years after his too early death in 1960, Sylvia was married 
to Sidney Haskins, a long-time friend and Quaker. 

Clay and Sylvia Judson had two children, four 
grandchildren, and two great-grandchildren. Their 
daughter, Alice Ryerson, a poet, is now living at Ragdale 
and is the guiding spirit of a new venture, a center where 
artists and writers can come to work, where poetry 
workshops and readings are held. This Ragdale 
Foundation carries on the tradition of the family, a 
tradition of being immersed in artistic, literary, and 
creative involvement. When Sylvia died, on August 31 , 
1978, she was visiting there in her daughter's home, with 
many of her family around her, and she surely was happy 
in her awareness of the lively cultural interests thriving at 
her old home. 

Clay Judson Jr., their son, died in 1974 at Friends 
Hospital in Philadelphia, after a long illness. He had 
spent much of his adult life at the hospital and this tragic 
circumstance brought profound heartache to his family. 
After his death, Sylvia designed and gave to the hospital a 
room for quiet meditation in memory of her son who so 
lovingly had been cared for there. 

In 1952, after Sylvia discovered that she was indeed a 
Quaker, she called up a few friends and some Friends and 
started a new Quaker meeting in Lake Forest. From its 
tiny beginnings in a log cabin on the Judson property, the 
meeting has grown to become one of the larger groups in 
Illinois Yearly Meeting and has its own eleven-year-old 
meetinghouse. 

Sylvia took her Quakerism seriously. She explored 
eagerly what it means to be a Quaker, studying the 
writings, the history and theology. Her own innate sense 
of order, of substance, surely led her to feel completely at 
home in the central unity of Quaker faith. 

Sylvia was a full-time, active member of her meeting, 
serving in several official capacities as clerk, or as a 
member of various committees. She also conspired to 
develop an active social life in the meeting community, 
and there were quite a number of picnics at her home, 
where there were gardens to enjoy and the log cabin to 
crowd into, remembering the beginnings of the meeting. 
There was plenty of open space for the children, and 
Sylvia loved to take them on fast rides in her golf cart, 
which wasn't for golf use at all- but a private and 
efficient method of getting back and forth between her 
studio and the house. 

Sylvia's sculpture is honest, simple, and serene. Her 
animals, birds, and children, in bronze or stone, are 
representational, each one reflecting her own inner 
integrity. Each unique piece commanded her full 

Alice Walton is retired and a full-time volunteer f or various meeting, 
yearly meeting, and American Friends Service Committee committees, 
as well as Illinois Yearly Meeting representative to the AFSC corpora
tion. She is a member of Lake Forest (IL) Meeting. 
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professional attention. She tried working with various 
materials from stone carving to stainless steel, but her 
specialty was modelling pieces in clay which were then 
cast in bronze. 

Bear cubs, sheep, geese, prairie dogs, children and 
young people are in many private homes and gardens, in 
schools and libraries. Among North Shore favorites are 
her young "Violinist" at Ravinia park, the "Apple Tree 
Children," and "Boy Reading" in the Lake For est and 
Highland Park Public Libraries. 

Sylvia used her own two children, her grandchildren, 
and many neighbors as models. She studied animals by 
sketching at Brookfield Zoo. Her charming "Farm 
Children" can be seen at the Children's Zoo there as a 
memorial to her first husband Clay Judson, who was 
president of the Brookfield Zoological Society. Also at 
Brookfield Zoo is the splendid fountain with four sets of 
antlers on pylons as a tribute to Theodore Roosevelt. 

One of the charms of Sylvia's work is that a particular 
piece of sculpture can be seen in more than one place. Her 
"Raintree Fountain," which has small animals
squirrels, rabbits, turtles-under the leaves that drip 
water, is installed at the Morton Arboretum and also in 
the Children's Art Museum at the Art Institute of 
Chicago. Her "Gardener," a child with a plant and a 
spade, is in the garden of a private home in Lake Forest, 
but is also in the Rose Garden of the White House, and 
another copy is in the Philippines. 

There is a spiritual quality in all of Sylvia's work, even 
in the smallest woodchuck. This quality, and her desire to 
speak "a universal language," are clearly felt in the 
fourteen bronze bas relief panels she was asked to do for 
the Church of the Sacred Heart in Hubbard Woods, 
Illinois. These panels mark the Stations of the Cross, 
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each depicting an event in the trial and death of Jesus, 
and providing a focus for meditation and prayer in the 
church. Sylvia tried to suggest some spiritual quality in 
each-charity, humility, compassion, forgiveness. The 
panels were impressed into wet sand, forming a mold for 
plaster, then cast in bronze. The vigorous spontaneity of 
each form conveys a marvelous sense of the richness of 
Catholic worship, interpreted by the simplicity of Sylvia's 
own personal vision. 

Her best known piece-the one she loved the most-is 
"Mary Dyer, Quaker Martyr," who sits in a pose of 
quiet, intense worship as she witnesses to religious 
freedom in front of the Massachusetts Statehouse facing 
Boston Common, where she was hanged in 1660 by the 
Puritans. Sylvia said she intended the statue to convey 
"courage, compassion, and ·peace. I wanted her quite 
simply to exist-solitary and exposed as though the only 
safety was within." As with all her art, the concept is 
simple, clear, and direct; the statue conveys truth, coming 
outward from within. 

Fortunately, we have several Marys. Besides the one in 
Boston, Mary also graces the entrance to Friends Center 
in Philadelphia in a marvelously felicitous setting. 
Another Mary is on the Earlham College campus in 
Richmond, Indiana, and a small model is in Sylvia's own 
home meetinghouse in Lake Forest, Illinois. Members of 
Lake Forest Meeting have a special reason to love this 
statue because Sylvia used her long-time friend and 
neighbor, Mary Denison Stickney as a model. Mary 
Stickney died the year before Sylvia, and now we have, in 
this small figure, both Marys. 

Sylvia Haskins also published two books. The Quiet 
Eye, A Way of Looking at Pictures, is Sylvia's own 
spiritual anthology, a treasure. The selections, both 
pictures and words, convey her own appreciation of 
"divine ordinariness," of "affirmation, wonder, and 
trust. " When she created the fourteen " Stations of the 
Cross," she was giving the worshippers in the Church of 
the Holy Spirit a focus for prayer. With The Quiet Eye 
she is giving us a particularly personal, unique, and 
affirming focus for our own meditation and worship. It is 
a collection of art to return to again and again. 

For Gardens and Other Places is a record of her 
sculptural work. There are photographs of her own 
beautiful pieces, large and small, in their settings. Lively 
comments and quotations and delightful sketches from 
her own notebooks are scattered throughout the book, 
giving us a strong sense of Sylvia's affirmative view of 
humanity and her simple, direct joy in living. 

In the early sixties, Sylvia accepted an invitation to 
teach sculpture at the American University in Cairo, 
Egypt. She joked a bit about the humor of teaching 
sculpture to Egyptians, but actually her students 
represented nine different nationalities. It was a 
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Left page: "Water Buck,,, bronze, 1957; right page, 
above: "Passenger Pigeons,, , bronze, 1957. 

tremendous experience as she worked with these students 
and found them reacting to her own basic harmony, her 
own need of perfection in little things to accomplish 
perfection in the whole. 

While in Egypt, Sylvia visited the Yearly Meeting of 
Friends in the Near East which was held in Lebanon. She 
was overwhelmed both at the immensity of the problems 
these Quakers faced in their complex culture and at the 
fluency and conciseness of the epistles written at the end 
of the meeting. These epistles were addressed "To 
Friends Everywhere and to the Quaker Team at the 
United Nations." They pleaded for help and understand
ing as they, the Quakers, tried to create a Christian wit
ness in the midst of tension and growing militarism in the 
countries of the Near East. 
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Sylvia spoke at some length about this profound 
experience in the talk she gave at Illinois Yearly Meeting 
in 1963, the annual Jonathan Plummer Lecture. Her title 
was "Universal or Particular?" She called that a "good, 
flexible title" because it gave her plenty of latitude. 
Rereading her words of fifteen years ago, this concept 
seems very appropriate to Sylvia's entire philosophy, her 
art, and her way of living. 

Sylvia's art, her sculpture, is a glowing example of the 
particular becoming the universal. Her work speaks for 
itself. Her concepts are simple, direct, and clean. Her 
own basic integrity produces real, unique individuals, 
both people and animals. Her stubborn attention to the 
particular was consistent even shortly before her death, 
when, although quite helpless with a broken hip, she 
insisted on being taken to the studio in a wheel chair so 
that she could oversee the correcting of a faulty color of 
the eye of a cat she had made for a friend. When the color 
was right, Sylvia was satisfied-but not until then .. 

She realizes that many artists today need to speak in 
abstract terms, and that the abstract movement is trying 
to speak a universal language. But abstraction is not 
Sylvia's style. She tells us in the introduction of one of 
her books: 

In spite of the widening horizons of science and the 
current preoccupation with space, I am still 
primarily interested in human beings and in the 
creature companions of our pilgrimage. There is a 
thread which connects one generation and one 
country with another, and which draws us close in 
a common humanity. This is the thread of authentic 
experience, simple, homely, fresh , and vivid as the 
parables. Art which follows this thread lasts a long 
time and can be widely shared without having to 
lose its local flavor. It is an art which can be at the 
same time universal and particular. 

Sylvia's art is not an art of protest, even though she 
was very sensitive to the turmoils and agonies of the 
times. In her meeting she was sympathetic to and 
supportive of the various causes that swirl around us, 
giving support to civil rights issues, to the furthering of 
good race relations, and to the anti-Vietnam War 
movement. She stood in the silent vigil line in Market 
Square with other meeting members as they protested the 
war again and again. 

Sylvia Haskins expressed in her art her interest in the 
divine ordinariness of life. She believed that if we deal 
effectively with the particulars of life we can acquire 
universal significance. She expressed not only in her art 
but in her life her sense of the order and clarity, freshness 
and zest, integrity and humility that proceed easily and 
directly from that inner light in us all. Her art affirms 
humanity and life. 0 
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SPIRIT IN ART 
by Peter Fingesten 

Art is a celebration of the creating self and of 
created nature at the same time. In their deepest 
psyche, artists identify with God because creation 

is a divine prerogative. For this reason the ancients con
ceived many gods as artists: Orpheus, god of music; 
Shiva, god of dance; Jehovah, as potter creating Adam as 
a clay figurine. All of art is " religious," not only in Paul 
Tillich's terms of being the result of "ultimate concern," 
but in its deeper relation to the creativity inherent in all of 
nature, if not the cosmos. The energies and rhythms that 
thrill throughout the spheres also pulsate in the arts. 
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Imhotep, the architect of the first stone pyramid in 
Egypt (about 2650 BC), was also the first historical artist 
to be elevated to the status of a god by his people. One 
may say that prehistoric artists were archetypes of the 
divine creative act, and later when society refined its re
ligious conceptions, god became the archetype of the 
creating artist. In linking art to god and god to art, hu
manity honored both. 

To create is an act of faith-even if only in one's own 
potential. Great artists have faith in their visions and in 
the validity of their work. They are willing, like some 
prophets, to sacrifice almost everything for it-some even 
their own lives. 

As an artist, one has a need for and creates a superior 
order out of the kaleidoscopic images surrounding one 
and the innumerable experiences, inner and outer, of 
one's life. This order must be based, however, upon an 
inner image which is superimposed upon the world per
ceived. As Jean Paul Sartre stated, "there is no art with
out a metaphysic" : that is to say, underlying is an invi
sible pattern, an ideal which informs style and gives it 
expression, for form is the embodiment of spirit. 

The exact relation between one's beliefs and one's art is 
a difficult question. Disregarding the externals of illus
trating or using typical, traditional religious subject mat
ter, one creates with one's entire being and even if the 
subjects are totally unrelated to Quaker concepts, a cer
tain quality of feeling will make itself felt. We become 
slowly what we believe in, and tend to express it; there
fore, "beauty," in St. Augustine's extraordinary phrase, 
" is the radiance of truth." The rightness of the truth, as 
we perceive it, will manifest itself as beauty in the arts, 
and with non-artists, as beauty of their lives. 

Even though the figurative arts are non-verbal, they 
express truths that cannot be ex{)ressed in any other me
dium. I am conscious of this and feel a certain responsi
bility for my work which communicates my feelings and 
insights about life, the cosmos, and God, but in allegori
cal form only. Ideally, it will trigger similar latent feelings 
in the viewer. My loyalty, therefore, is not only to art but 
to humanity as well. When, as an artist, one is able to 
descend into one's deepest self and inspirations flow from 
the substratum of one's being, one will be able to com
municate universal truths with which all can feel 
empathy. 

What makes a spiritually-oriented art so difficult to 
create in our time is that we live in an era of signs rather 
than symbols. We must search for fresh forms and new 
subject matter to replace the outworn symbols of the past. 

My creative process is a form of meditation-intro-

Peter Fingesten is a professor and chairperson of the Art and Music De· 
partment of Pace University in New York University. Author of East Is 
East and The Eclipse of Symbolism, as well as many essays, reviews and 
articles, he is a member of Fifteenth Street (NY) Meeting. 
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page, below: "Beyond the Infinite"; right page, above: 
"Ecological Fantasy #4, Dusk Over Delphi." 

spection leading to the flash of illumination of a new pic
torial idea. It is also a process of constant self-exploration 
and self-discovery. I work with free associations, some of 
which arise suddenly by themselves. I stumble upon 
them, as it were, while others are arrived at only with 
greatest difficulty. I disguise my intentions with remote 
allusions and associations so that my work captures the 
interest of the viewer. I like to astonish with my work as 
well as be astonished by it myself. 

Quakerism has attuned me more to humanity and in
creased my sensitivity. It has strengthened my faith in 
faith, in myself, and in my art. To what degree this can be 
perceived in my work is not for me to say, because when I 
draw I give myself over entirely to the process and the 
only objectivity toward my work is in its aesthetic control 
during the execution. Interestingly enough, my style of 
thinking, writing, and speaking have become similar to 
my style in art-except that the media are different. 
Quakerism led me to self-discovery, self-motivation, and 
inner freedom. In my life it has been like the organ tone 
in Baroque music, the sustaining deep note which gives 
the melody above it body and support. 0 
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VALLY WEIGL: 
MUSICAL 
PEACEMAKER 
by Kay Leslie 

I
f Vienna-born composer and pianist Vally Weigl has 
a single regret about the Society of Friends, it is the 
fact that until fairly recently, Friends-with a few 

exceptions-have considered the arts too worldly for 
their participation. 

Trace elements of that tradition may be one reason it 
has been uphill most of the way for Arts for World Unity, 
a subcommittee of the Peace and Social Action Program 
of New York Yearly Meeting, Vally Weigl said in a recent 
interview in her apartment in New York City. 

"When I was teaching music at Westtown in the 1940s, 
I learned it would have been unthinkable to have 
someone in that capacity on the staff a scant twenty years 
earlier," Vally said. In times past, students known to 
have attended concerts of the Philadelphia Symphony 
Orchestra were expelled, and musical instruments found 
in their possession were confiscated. 

"The past came to light later, when an alumnus who 
was asked to contribute to the school's music fund, 
replied that he would do so if the school compensated for 
musical instruments taken from him in his student days," 
Vally said with a twinkle in her blue eyes. 

Vally has been described by the music critic of a 
metropolitan paper as the "doyenne of New York distaff 
composers" and " a swinging senior citizen who's not 
afraid to produce a large-scale, vigorous, and virile can-

Kay Leslie is a freelance writer, formerly a reporter and feature writer 
for the Cleveland News, and later Newsday on Long Island. A friend of 
Friends, she shares a concern/or peace and peaceful conflict resolution. 
She is deeply interested in the visual arts. 
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tata like 'The People. Yes!' set to twenty-odd Carl Sand
burg poems"; whose "Viennese heritage often comes to 
the fore in some striking Mahlerian sections," but who 
"likewise shows a keen ear for spiky melodies and setting 
Sandburg's elusive speech-rhythms to music." 

This cantata, which she completed with the aid of a 
grant from the National Endowment for the Arts, was 
premiered in New York by the Robert de Cormier Singers 
in January 1977, taped by the Voice of America, and 
broadcast throughout Europe. Finishing the cantata on 
election day, 1976, Vally decided to dedicate it thus: " To 
President-Elect Jimmy Carter, in the hope that he will 
lead us to real peace and reconciliation at home and 
abroad." On hand to accept the dedication for President 
Carter as his representative at the performance at 
Carnegie Recital Hall was William van den Huevel, now 
U.S. Ambassador to the United Nations at Geneva. 

It is doubtful if anyone in office during the past five 
administrations, whether an occupant of the White 
House or a member of the House or Senate, has heard 
irom any other citizen as frequently as from Vally. Ed 
Snyder, chairman of the Friends Committee on National 
Legislation, has said: "Vally, you should register as a 
lobby!" 

But despite her years of political activity-carried on in 
person and by mail, through Friends groups and also 
through the Fellowship of Reconciliation, the Women's 
International League for Peace and Freedom, and 
Women's Strike for Peace, Vally believes that the arts can 
speak most eloquently for that elusive peace and 
freedom. 

''In the early 1960s I had the good fortune to meet Fritz 
Eichenberg at Powell House," she said. The distin
guished wood engraver and lithographer, who had left 
Germany in 1933, five years before Vally and her late 
husband, composer Karl Weigl, and their son, had left 
Austria, and for the same reasons, had the same "dreams 
and goals" for the visual arts that she had for the 
performing arts. Their vision was that these arts should 
bridge the chasm between those of different religious, 
racial, national and cultural backgrounds, bringing them 
into unity. 

''The arts can be more effective than pamphlets, 
sermons or lectures. When these are forgotten, we will 
still remember one line of a poem or song, " said Vally. 
" 'We Shall Overcome' made the March on Washington 
an unforgettable experience. Beethoven's 'War Re
quiem,' DUrer's 'Apocalypse' or Picasso's 'Guernica' 
speak more eloquently for humanity and against war than 
any intellectual appeal.'' 

Vally worked with Fritz Eichenberg on plans for an 
Arts for World Unity committee. Prominent Quakers, 
religious leaders of other faiths, and those engaged in the 
arts in this country and abroad have agreed to be 
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consultants to such a committee. 
"In 1963 Fritz submitted plans for A WU to the Peace 

Institute of the New York Yearly Meeting," said Vally. 
"They accepted its establishment, and gave us modest 
financial support for a few years so we could present 
intercultural, peace-oriented programs of music, poetry 
and dance in churches, a synagogue, an Ethical Culture 
center and on college campuses. We also provided such 
programs, and art exhibits, at the annual Peace Institutes 
at Lake Mohonk and at New York yearly meetings at 
Silver Bay.'' 

Art for World Unity's first chairperson was Fritz 
Eichenberg, with Vally in charge of the performing arts. 
"After a few years of chairing the committee, Fritz 

Vally Weigl 
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became ill while he was touring the USSR with an exhibit 
of the work of American artists," said Vally. "He later 
asked me to take over the chair, and he agreed to be our 
chief advisor. I carried on for about eight years. For the 
past several years, Ruth Ringenbach has been our 
chairperson, while I have continued to organize and 
present programs whenever the opportunity arose. 

"Unfortunately, as the Peace Institute's finances 
became more limited, so did the support of our program, 
so that almost all of our later work had to be done by 
volunteers, although still on a good professional level," 
Vally said. 

Concerts for another cause-to benefit the American 
Friends Service Committee's relief work in Europe-had 
been earlier planned and performed by Karl and Vally 
Weigl during their first years in this country. Friends and 
musicians had helped them find work here, Karl at the 
Boston Conservatory, and later at the Philadelphia 
Academy of Music, and Vally doing free lance work. On 
the side, they arranged the benefit programs of piano 
duets and chamber music, in which they played at 
Swarthmore, Haverford, and Bryn Mawr colleges; at the 
Old Customs House in Philadelphia, and at the Friends' 
hostel, Sky Island, at Nyack, New York. Vally later 
taught music at Westtown School from 1942 to 1949. 

Through Philadelphia Friends whom the Weigls had 
first met in Vienna, they learned of the Wider Quaker 
Fellowship, which they joined soon after their arrival. As 
they became acquainted with Friends, they were 
"delighted to find spiritual understanding with like
minded persons," Vally said. Some time later, Vally, 
after several years of attendance, joined the Morningside 
Heights Friends Meeting in New York City. 

Before Hitler's takeover of Austria in March 1938, 
Karl and Vally Weigl were secure in Vienna's world of 
music. Karl had been assistant coach to Gustav Mahler at 
the Vienna Imperial Opera, and Mahler had introduced 
the young composer's work to conductors and per
formers. This work, and the symphonies, concertos and 
chamber works which he continued to compose, were . 
widely performed throughout Europe. Karl Weigl also 
taught theory and composition at the New Vienna 
Conservatory. Vally studied with him there during the 
years she was a student at Vienna University's 
Musicological Institute, where she earned the equivalent 
of an M.A. in music and musicology. Later, she and her 
teacher were married. 

Vally was composing, and teaching piano privately and 
as an assistant to Richard Robert, her former teacher of 
piano at the Conservatory, who also was the teacher of 
Rudolph Serkin and George Szell. But with the Anschluss 
came the abrupt end of this world of music for both the 
Weigls, and an existence fraught with potential danger 
for them and their young son. They wrote countless 
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letters seeking the affidavits they needed to leave Austria, 
but the requirements were stringent: sponsors had to have 
sizeable bank accounts. The Weigls were feeling desper
ate when they made their first contact with Friends who 
helped them get safely to the United States. 

Friends were working tirelessly in the interest of 
prisoners of the Nazis in Germany and Austria. Despite 
the efforts of Friends and many others, Vally's sister 
Kathe Leichter, an economist, was held as a hostage for 
her husband , Otto, and sent to a concentration camp, 
where she eventually met her death. 

When Karl Weigl died in 1949, Vally added to her 
composing and teaching another task, that of seeing that 
her husband's work, his "musical legacy," was 
perpetuated. The Nazis had stricken from European 
catalogues all references to his work, and much of it that 
had been published was destroyed in the bombing of 
German cities. So the task was two-fold: restoration of 
his work in Europe, and greater recognition and 
performance of it in this country. 

In her own work as a composer, Vally has received, in 
addition to the grant from the National Endowment for 
the Arts, fellowships enabling her to compose and make 
two records of her work, namely, "Nature Moods" and 
"New England Suite," released by Composers Re
cording, Inc., and "Four Song Cycles," recently issued 
by Musical Heritage. 

Vally has set many poems for chorus, solo voice, and 
instrumental chamber ensembles. Some of these poems 
were written by Friends such as Kenneth Boulding, Mary 
Hoxie Jones, Lenore Marshall, Howard Thurman, and 
Elizabeth Yarnall; some by Denise Levertov, Edna St. 
Vincent Millay, Carl Sandburg, and others. Many of 
these works have been widely performed, and some have 
been recorded. 

A poem which stirred an immediate musical response 
on Vally's part was one by Peter Davies, which she heard 
read in a televised memorial service for the Kent State 
dead in 1970. She set it to music for mezzo and string 
quartet as "Requiem for Allison." The work was 
performed at an impressive memorial service at the 
Cathedral of St. John the Divine in New York City, with 
outstanding performers from the Metropolitan Opera 
Company, the New York Philharmonic, and Marlboro 
donating their skills. Vally hopes that the recording made 
at that time might be made ready for release in 1980, the 
tenth anniversary of the Kent State tragedy. 

It was not enough that Vally should be composer, 
teacher and performer of music. A new career came in the 
guise of adversity in the 1950s when she suffered a serious 
fall, fracturing her right shoulder. Surgery was followed 
by an interminable period of painful and tedious exercises 
to restore her shoulder and arm to use. What made this 
nine-month period bearable was music, either hearing it 
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in her head, or actually listening to it and coordinating 
her exercises with it. 

At the end of that time, she could barely get her right 
hand up to the keyboard, requiring much effort on her 
part for an eventual return to playing the piano. But in 
this process she had learned yet another use for music-as 
therapy. She determined she would learn all she could 
about this aspect of music, using her knowledge to help 
others. Going back to school, she received a master's 
degree at Columbia University in 1953, and launched into 
her new career, in the course of which she worked with 
mentally retarded, cerebral palsied, and emotionally 
disturbed children and adults. She became chief music 
therapist at New York Medical College, where she was on 
the staff for ten years, and director of music at the 
Cerebral Palsy Rehabilitation Center and School in 
Roosevelt, Long Island, where she worked for fourteen 
years. 

" In between, I was asked to conduct research at Mount 
Sinai Psychiatric Institute to determine if patients could 
be released sooner if they were involved with music. Of 
course that was the case!" she said with conviction. 

''Another research project I was asked to carry out 
involved residents of an old age home; would music as 
therapy work for them, some of whom stayed in their 
rooms, only coming out for meals? We soon had a group 
of twenty to thirty people who became members of our 
music club. Some started playing the piano again, for the 
first time in years. One woman wrote several poems 
which I set to music and played. She was in tears-she 
'never knew that life could begin at 79!' " 

Residents of this particular home have since been 
moved to a newer facility too distant for Vally to travel 
to. But she still arranges programs with young musicians 
as guest artists at the remaining central facility, the 
Jewish Home for the Aged. Music ranges from operatic 
to folk, and residents sometimes enter in. It is quite 
possible that some of the residents are Vally's juniors, but 
one would never know that. She makes very few 
concessions to age- even her hair refuses to really gray. 

In spite of a hip injury years ago, her determination 
keeps Vally in motion, though she is not as peripatetic as 
previously. Nevertheless, that determination prevails 
when she speaks of Arts for World Unity. "I'm hoping 
that when the word gets around that I'm looking for 
someone to work with me in AWU, and eventually to 
take over my work, there will be a response from Friends 
who are professionals in the arts," she said. "Quakers 
have only within the last four or five decades become 
aware of the power of the arts, but they are more and 
more realizing it and responding to it. It is my heartfelt 
hope that Arts for World Unity will survive, and continue 
to speak to Friends and others of 'that of God in 
everyone.' " 0 
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ART AS AN 
ENCOUNTER 
WITH 
SILENCE 
from a presentation by ]aqueline Robinson and 
Basil Rackoczi at the Quaker Centre, Paris 

I 
would like to introduce Basil and myself. We have in 
common that we are both artists and Quakers. Basil 
is a painter and I am a dancer. We have in common 

both a spiritual approach to life and a sensual one. I 
suppose, we may be rather more neurotic than most 
people. We have bees in our bonnets, we have fantasies, 
dreams, visions which we are urged to share. Perhaps we 
are in a way like prophets or shamans-a vehicle for the 
Spirit. A deep sense of the almost sacerdotal appears in 
our calling. Artists, like teachers or doctors, have a 
vocation. They feel called to express, create, give. Called 
by Whom? By the Spirit, we believe, most humbly. 

We share this passionate love of our work, this 
passionate urge to create and tell; ready to sacrifice much 
of the material comforts of life, and even more than that, 
to what appears to us more important. 

Sometimes I feel that it is not I who speaks through 
dance, or through poetry (because I also write) but I am 
spoken through. 

For the dancer there are many ways of listening, of 
attention, of contemplation. To work from outside 
inwards and the reverse we have to use our bodies. Our 
bodies must become sensitive and obedient. This body 
has to be trained to become a finely tuned instrument
a very great task in itself. We have to find again what has 
been partly lost through so-called civilization: the natural 
agility, the immediate adjustments, the spontaneous 
reactions and behavior patterns. This requires patience 
and concentration and a quality of observing, analyzing 
both release and control. There is a kind of concentration 
and listening of the body. Then there is the daily 
discipline-the work and the struggle with the lazy, 
slipshod nature of ourselves. How easy to make do with 
imperfection! 

But then all dancers are not creative artists. Some are 
interpreters, performers of other people's choreography. 
They make visible another person's ideas and dreams. 
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That is yet another kind of attention and listening: the 
willingness to submit and make theirs what was formerly 
another's. Then there are choreographers who do not, or 
do no longer dance. Theirs is the listening of the creative 
artist, who depends upon the performers to give reality to 
their inner vision. 

I will speak of my own experience, which is that of the 
dancing choreographer. I must say that I have seldom 
been just a performer in the sense of dancing someone 
else's ideas. A matter of chance, perhaps, rather than 
choice; but also because I am fundamentally a 
choreographer-that is, one who creates dance. 

It is difficult to speak of the mysteries of creation. No 
two things come to one in the same way, and it is all really 
very private. I have always considered my work very 
seriously, and with what I may call a spiritual approach. 
Each dance that has come to me, except a few 
commissioned works, has arisen out of a stormy 
emotional life or pressure, and I have been intensely 
aware of the gravity of the task-even if it is to be a joy
ous dance, the working thereof is very serious. The first 
inception is diverse. It can be any emotional situation, or 
a visual stimulus, or a piece of music that triggers off the 
first desire. Planted live as a seed in one's soul, this 
obsessive desire demands to grow to fruition. The 
germinating of this seed is like a pregnancy-and this is 
where silence intervenes. Many hours of my life have I 
spent sitting in my studio (in darkness preferably for I 
like to work at night) waiting upon inspiration, or the 
unfolding of the seed idea. And then it is like a trance that 
one begins to move in and search for the right movement 
which will best express what is yet vague, unformulated. 
Then there is the tremor of joy when movements emerge 
in harmony with the inward drive. Sometimes it means 
trying again and again , giving up, starting all over again. 
Above all, one continues waiting and listening to these 
mysterious inner voices. 

In a stylized dance form, such as classical ballet, I 
don't think the process is quite the same, quite so pure. 
With a predetermined vocabulary there is not the quality 
of the unknown which one seeks and waits for. It is more 
a matter of choice, deliberate choice. With the free, open 
form philosophy of modern dance, without a fixed 
vocabulary, it is truly a waiting for the unexpected. I have 
found analogies between three different experiences in 
my life: my creative work, psychoanalysis, and Quaker 
meeting for worship. All three meant centering of myself, 
a turning down inwardly, and a concentration of the 
mind and emptying of the self. At a certain point there 
arises a voice-in analysis that of a forgotten situation, a 
repressed self, a flash of truth. In creative work it is a 
vision, the intoxicating pleasure of constructing a dream 
world. In Quaker worship there is the sinking into such 
deep quietness that the inner light shines forth. 
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Another analogy I might choose is that of the presence 
of others. Communal worship of Friends whereby the 
tangible vibrations of others fill the silence with a 
presence is a silent speaking, listening together. On stage 
there is the primary hush and expectancy. I speak with my 
body; the audience listens. But we both wait, share, 
exchange; and a presence is created. Stage fright is not so 
much the fear of losing face but of being unable to create 
this presence. An inability to call down the Spirit. 

Teaching should always be an act of love. It is so in 
teaching dance in which I try to help people to be more 
and better themselves. In a way, we address ourselves to 
what is dormant, a form of hidden light in them. 
Balanchine writes: "As dancers, we make very deep 
attachments because dance always starts with love. There 
is no payment for the time and energy the dancer must 
spend on dancing, so she or he must do it for love. And 
only love will repay the dancer, and the dancer knows 
only how to repay love by dancing." 

Finally, dance is action but also a contemplation. It is a 
meditation of the body. Dance is magnified behavior, 
symbolical behavior, and purified behavior. Dance is 
functional on a higher, wider plane. Perhaps, we need to 
give more attention to our gesture anyway, whether it be 
functional or expressive, to make it significant. Dance 
is significant gesture arising out of a deeper impulse 
which is only found in silence. 

Basil Rackoczi writes: 

Quakers have made silent worship the center of their 
mystical life, a silence that becomes action in both the 
person and the community. This need for silence is also 
characteristic of the artist. 

Silent withdrawal is essential to the artist and generally 
precedes artistic creation. For periods he or she has to 
withdraw from the joys and sorrows of everyday life, yet 
she or he must also be a part of everyday life or lose all 
contact and no longer have the ability to communicate. 
An artist has to swing between these two poles-inner 
and outer life; has to face many renunciations and in that 
sense is an ascetic. Much of an artist's work is 
non-profitmaking. She or he may never have enough 
money to marry, found a good home, have the so-called 
benefits of the modern technological world. An artist 
considers these sacrifices as worthwhile as does the 
mystic. Many a scientist also. 

But an artist is not an ascetic where the senses are 
concerned. One needs all five senses to be fully alive if 
one is to work with them through one's art. One needs 
eyes for vision, the taste of the flavor of natural beauty, 
the tactile feel of one's materials, the smell or scent of 
nature. In a phrase, one must live fully, without-very 
often-the wherewithal to do this. Through the awaken
ing and fulfillment of the senses, one reaches to transcen
dental heights and brings back to others something of 
what one has seen there. 0 
Reprinted with permission from the Quaker Monthly. 

Winifred 
Rawlins 

I 
find it almo.st impossible to untangle the influences 
in my life that led me to become early a poet and 
eventually a Quaker. My enthusiasm for poetry 

began as a child, and probably even in childhood the 
seeds were beginning to sprout which would later grow 
into a deep at-homeness in the Society of Friends. Both 
writing poetry and being a Friend imply an act of trust in 
the nature of Reality. If there is a dimension of our 
individual beings which is psychical and spiritual, and 
which in some mysterious way is open-ended and linked 
to a reservoir of creative energy beyond ourselves, 
(Emerson's "Oversoul"?) then perhaps the Quaker 
"Inward Light" and what some poets have termed 
"inspiration" are two manifestations of the same Source. 

Whether this trust in Reality finds expression in art or 
in some other form of activity depends, I suppose, on the 
nature of the individual. When I begin to write a poem I 
have no more knowledge of what exactly will happen 
than when I stand to speak in meeting. In both 
experiences there is a flash of excitement, a kind of 
blending of insight and feeling, and the resulting words 
are a sort of shadow-form of the deep hidden push. 

I do not believe that the function of art is to reflect life 
as we experience it, including all its physical grossness 
and negation of human and spiritual values, but rather 
that poetry should afford glimpses into another 
dimension of reality than that of the everyday. It is open 
windows through which a sunlight strange to our usual 
awareness illuminates the dark places and gives an 
experience of delight and hope. A poem is an act of love 
for the universe. 0 



Song For The Dispossessed 

This is a song for all those children of the earth 
Who have been joyful and vulnerable, and so were 

overcome 
By the industrious and the well-armed; living in 

communities 
Open to the stars and the winds of night 
And worshiping the lightning in its terrible pathway 
Through the summer silences, offering to the sun 
Their entranced victims like freshly-plucked flowers 
Carelessly scattered; whose lovely pavilions, 
Rising above deep lakes or high among the clouds 
On a mountain plateau, fell before the onslaught 
Of purposeful battalions. 

They lived in mounds of the 
earth, 

Carefully fashioned , like a turtle shell, the stuff of their 
own dust 

To shelter beneath; they made themselves huts of 
grass 

And of woven branches, so that it seemed the trees 
Came down to earth; they borrowed the colors of 

flowers 
And wore them like robes, and decked their bodies 

with feathers 
Laced in intricate patterns, so that they moved 
Like a bright rush of birds in perpetual flight. 
They were cruel and joyful, simple and full of guile 
In the dark motions of the blood, though they had not 

yet learned 
Hardness of the heart and the long calculations 
Of the covetous eye. 

So they were always conquered, 
Though not without bitter treachery, for they loved 

their earth. 
They saw their gods tumble from the sky , and in their 

places 
Ri se strange cold edifices shutting out the sun. 

They were outschemed and overcome, and yet were 
not broken, 

Being vital and yielding, like saplings in a storm; 
They prostrated themselves before the alien altars 
Hoping for deliverance from their trouble, yet in the 

darkness 
Still whispered the old names, still read the old omens 
In the comforting sky, and were themselves for ever. 

This is their song, the children of the earth 
Who have been joyful and vulnerable, and so were 

overcome 
By the industrious and the well-armed, and their earth 

taken from them . 

"Song for the Dispossessed" was reprinted from Dreaming Is 
Now, © 1963, and "Do Not Go Wrathfu/ly"from Fire Within, 
© 1959, both published by The Golden Quill Press. "Anna Cox 
Brinton" is reprinted from Roots Of Happiness, Whimsie 
Press, © 1977. 

Do Not Go Wrathfully 

Do not go wrathfully 
Nor with appraising eye; 
The world is far too dear, 
Too swift, to cloud its poignancy. 
So I ittle serves to break 
The cords of tenderness; 
We are too close to death 
To chide one another. 

Do not draw down regret 
Upon the fragile day; 
Even a sigh can halt 
Its life which flows so trustingly. 
What comes is too beloved, 
No change can be for good; 
We have no time but now 
To cherish each other. 

Anna Cox Brinton 

(Twenty-seventh day of tenth month, 1969) 

The bright leaves had not all fallen 
When she si lently left us. 
Something in the year's life 
Was waiting to be accomplished, 
A gathering up, a f inal ripening 
Toward a wholeness. November lay in the shadows. 

And she who had undertaken 
Many journeys, for whom the world's offering 
Of mountains and streams 
And curious c ities and tongues 
All lay like jewels of delight in her hand, 
Who had cherished the maps 
Of the inner continents of thought, 
Naming their byways with her own ingenious names, 

Now changed her garment of strength 
For a mantle of weakness, 
Thus to be no more detained 
By the spirits on earth who would hold her, 
Turned from the Ten Thousand Th ings to the One 

without form , 
And taking her gallant unwavering candle 
Bid it lead her to the Source of Light Itself. 

Heaven and Parnassus await her coming. 
No journey will seem too strange, no country for long 

unfamiliar, 
To one whose citizenship was wherever men suffer or 

are afraid, 
Whose heart embraced all particu larit ies . 

By dying she completed herself, 
In leav ing us she returns wholly to us. 
Wherever Friends meet she w ill be there in the quiet. 



Ken Miller 

I
feel that my photos speak for themselves. Like 
other forms of art, they speak differently to 
different people. The important thing is the 

relation between the viewer and the photo, and the 
feelings evoked from that relationship. 

Photography and Quakerism are very much a pa.rt of 
my life and I can't help but express something about 
myself, my way of life and relation to Quakerism (which 
are more one than three) in my ·photography. In a sense, 
what I feel and what I "see" when I frame a photo and 
click the shutter is eventually a permanent record of that 
feeling or emotion. I feel when I take a picture of a 
person that my feelings are involved but that also, of 
course, the feelings of the person photographed are 
involved and the two relate to form a photograph which 
can be reacted to and related to by many people. D 





Quaker artist 
Charles Wells, 

member of 
Newtown Montnly 

Meeting, but 
resident of 
Vallecchia

Castello, Tuscany, 
Italy, painted 

portraits of his 
Quaker 

grandparents. 
Lindley Aaron 

Wells is pictured 
here, left, at the age 
of thirty, about the 

time he became a 
pioneer Quaker 

leader in the west. 
Lucinda Jones 

Wells is shown, 
right, at age twenty. 
She shared with her 

husband the work 
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of Friends in the 
west throughout 

her life. 
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Charles Wells 

FRIENDS JOURNAL March 15, 1979 

The relationship of my Quaker background to 
myself and my art would be bard to put into 
words. My hope is that the message of my work 
will come through its silence and my belief in the 
Inner Light. 
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Left: drawing of Frederick Douglass, at the National 
Portrait Gallery of the Smithsonian Institution; center: 
"Family Group 5th," etching; right: marble bust of 
Martin Luther King, Jr., at the National Portrait Gallery 
of the Smithsonian Institution. 
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by Gene K. Hoffman 

l
am not a joiner. I don't belong to a single club, 
sorority, or union. I never joined the Girl Scouts 
and, although I was sorely tempted-because I have 

a boy's name and was invited to-I didn't join the Boy 
Scouts either. 

But the time came when I felt the need to join with 
others in the spiritual search-when I sought some group 
where I could be me and could share. 

So, I explored the thinking/ feeling of people who 
belonged to various religious denominations-and I went 
home and wept. 

I wrote a poem about why I wept. I'd like to share part 
of it with you. It's called "How God Might Laugh": 

How God might laugh, 
If God could laugh-
The laughter, brimming tears 
At having given us mind 
And thought and intellect 
And energy and imagination 
To conceive greater 
Further horizons-
And then discover that we fear 
Our own divine imaginations! 

Oh yes, -we imagine 
Each of us some truth of our own. 
And yet, another says 
"No, that cannot be true. 
Your mind has not conceived 
What my mind has conceived; 
Therefore, 
You do not know 'the Truth. • " 

That's why I wept. 
Then I learned about Quakers. I learned they were a 

Gene Hoffman is a writer and a pastoral counsellor. Author of From 
Inside Glass Doors, and included in several anthologies, she is also a 
poet, has a background in theater, and is a member of Santa Barbara 
(CA) Meeting. 
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jubilant people because, through George Fox, they made 
the wondrous discovery that each of us can have a direct 
relationship with God, that all people are of the elect, 
that men and women are equal vessels of the Spirit, that 
the seed of Truth lies in everything, and that we're all 
bearers of new revelations! 

I read about Friends like Mary Fisher, who went alone 
to the sultan of Turkey to "publish her truth that he 
should cease from making war." And how Friends 
crossed all distances of space and estate and spoke truth 
to power-wrote truth to power. 

I loved the joyous sense of freedom that Margaret Fell 
exhibited. For I learned that when Friends began to retire 
from the world and were for wearing only gray and sober 
clothes, Margaret Fell would have none of it and 
responded, "If God clothed the hills in such a 
glory-why not me?" 

I learned, too, of some practices which delighted my 
sense of drama. How Friends were early "streakers"
for, from time to time, certain Friends felt they should 
appear in public naked "as a sign that one could not be 
covered from the Lord." And I learned they called 
themselves a harmless and innocent people, bringing to 
others new joy in existence. 

I learned from Rufus Jones that the Light manifested 
itself differently in each different being-"this light must 
be my light. This truth must be my truth. This faith must 

· be my very own faith." 
To one such as I, nourished from childhood on the 

writings of Thomas Paine and Robert Ingersoll, it was a 
great illumination that I could belong to a group and still 
be free. 

From Thomas Kelly I learned I had to try to "be the 
message," that the " ... blazing discovery which Quakers 
made long ago is rediscovered again and again by 
individuals. The embers flare up. The light becomes 
glorious. There is no reason why it cannot break out 
again today .... '' And that the discovery is sometimes 
like being down "in the flaming center of God," is 
sometimes "a living immediacy," sometimes a " sweet 
presence." 

And-for me-sometimes God was literally a "pain in 
the neck." 

Since I frequently had a pain in the neck (and other 
places); since I wanted the sweet presence; and since I also 
wanted to blaze up and flare out-I joined the Society of 
Friends at Orange Grove Meeting in Pasadena. 

For there I found a body of people who included and 
accepted many fascinating and diverse members (Chris
tians, Jews, one Buddhist, and many Deists). I found a 
body of people who encouraged each of us to be and 
become our various selves. 

And oh, I loved the daring and boldness of Friends. 
For we were always up to something. We vigilled for the 
then unacceptable United Nations. We stood outside the 
hall where racist Gerald L.K. Smith preached his hatred, 
and we met with his staff and invited them home with us 

for coffee and doughnuts. And they came! And we had 
Quaker dialogue with them and we learned that we, 
too, were knit of one fabric. We sought to integrate 
Pasadena's whitest neighborhoods. With the love of my 
meeting, I sued the state of California to take the loyalty 
oath off my property tax form. And I won! 

I loved the passion and the silence and the waiting upon 
the Lord. 

And after I joined Friends, I didn't weep so much any 
more, for I came to believe that all my talents and my 
creative abilities would increase and would be used to 
serve God in the world. 

As I look back over my life, I find that's exactly what 
happened (though not in ways I had planned). And it 
hasn't stopped yet. Today I feel readied for new 
adventure. 

Different times now-different witnesses to be made. 
Different creative acts to be performed. New ways to 
remind each other (and all people) of our astounding 
destinies. Different bridges to be built, different chasms 
to be leapt, new ways-exultant ways-to bring in the 
Good News. 

My message to thee and to me is that we Friends have 
the possibility of being among the most creative people 
on Earth. For we know, experientially, that all things are 
possible through the Spirit. If we have the courage to live 
a tiny fragment of the Truth, the increase is beyond 
belief. For we know experientially that the Spirit is within 
us, and by attending to It faithfully and following Its 
leadings, miracles can and have happened. 

I believe they will happen to us as we com~ alive again 
to the wonder of it all-to the miraculous, confounded 
wonder of the Spirit which moves within and without us. 
And that maybe today-maybe, just maybe, we will be 
more than early Friends were: more daring, bolder, more 
vivid, more joyous, more alive! 

For our message and our witness is the good news of 
salvation now. (I know that's an old-fashioned word, but 
it is vivid and real for me.) If salvation is, as I believe it to 
be, to become linked, to become connected with God, 
directly linked and connected, then salvation is upon us at 
every moment and we are each direct channels for the 
great creative stream of inspiration and action which is 
part of the mysterious force we call God. 

Perhaps some of you feel-as I felt for so long
disconnected from that great source of creativity. 
Perhaps some of you don't. However you are, I'd like to 
share with you how I got re-connected-and other 
wonders. 

I joined the Society of Friends twenty-seven years ago. 
Then I was lost from it. I had a valley of pain to go 
through, and it took me about fifteen years to go through 
it. All of those years I knew where I needed to go-but I 
couldn't go there. At least not directly. I needed to get in 
touch with the Spirit and I had to follow blind. 

As I look back on it now, I wonder- perhaps I needed 
to know intimately the condition of one who felt totally 



lost from God. For that is what I felt. 
George Fox described how he had to know all 

conditions so he could speak to all conditions. I feel that 
something like that happened to me during my years of 
being lost "in the dark wood." 

But I was never really lost at all. I was learning what I 
needed to learn, being where I needed to be, experiencing 
what I needed to experience so I could more fully be "the 
message." 

My emergence began about five years ago when I 
consciously began to worship each morning. It was so 
restless and so tentative at first! I could hardly sit the five 
minutes I had allotted myself: was always secretly peering 
at my watch to see if it was up. Gradually, I could sit for 
longer periods if I read or had my journal before me, 
sometimes writing feverishly as opening after opening 
flashed through me. 

These days I find my worship periods vary. I wear no 
watch. Some internal clock tells me when to begin and 
when to move on to some other activity. Sometimes I 
linger over something that is troubling me. Sometimes I 
am in pain and I watch myself quietly being in my pain. 
Sometimes I feel only the presence of timeless love, 
timeless peace. Sometimes I write. I never know what I 
will need-I am open and expectant-and whatever I 
need does happen; my days never open the same way 
twice. Everything is clearer; and I am easier because I 
must only follow where I am led. 

And what has all this to do with creativity? 
There is an Hasidic saying: "In himself, when he 

descends into the depths of his own being, man proves all 
dimensions of the universe." 

Another way of describing this same phenomenon is: 
''All things are possible to the Spirit, and the Spirit dwells 
in each of us; It will instruct and guide us if we permit It 
to." 

Here are a few ways I found this to be true in my life. 
There was a time I needed to draw. I hungered to draw 

the human figure. So I began to draw. I drew bold, alive 
figures I had never seen before. 

I envisioned a Night Counseling Center in Santa 
Barbara: one for people with little or no money, where 
lay counselors could grow through performing the 
ministry of listening-love. So, I found the way and the 
people to create it. 

I needed to write poetry in a warm, safe community. So 
I was led to a way of teaching I called "Spontaneous 
Creation." It was accepted as a college extension course, 
and for about five years I taught, and wrote, and 
learned-and there is a new, albeit tiny, flowering of the 
poetic-prophetic vision in Santa Barbara. 

I hungered to find a therapy I could integrate with the 
life of the Spirit. I was led to Japan where I found a way 
based on Zen beliefs that teaches complete faith in the 
processes of life and denies we are victims of 
mistreatment by other human beings (parents included). 
It is a way that says life can be lived fully in whatever 

present exists for us, and pain is to be welcomed as 
readily as joy. Then I taught about this therapy through 
an adult education class last fall. 

About a year ago, I recognized we needed a nonviolent 
learning center in Santa Barbara. I saw that all around us 
is the ocean of darkness and death. Buffy Sainte-Marie 
described it eloquently ("My Country 'Tis of Thy People 
You're Dying .... "). I saw around me people dying of 
epidemic cancer caused by radiation; cities dying from 
trash and pesticides and radiation; hope dying from our 
hunger for human-made security. 

I got connected with the people protesting against the 
nuclear reactor at Diablo Canyon and through them 
began the creation of The Gathering Place, a home for 
those who want to explore nonviolence as a way of life. 

Everything is possible to the Spirit. There is no corner 
of creativity we may not use or experience. If we need to 
make music, we will make music. If we need to speak 
another language, we will learn it. If we need to write 
words, words will pour forth. If we need to meet with 
anyone, any place in the world-way will open. 

Our needs will be filled if we are open to the Spirit
not always in ways we think we want them to be filled, 
but in new ways, unexpected ways, sometimes painful 
and frightening ways. But, if we persist, if we are faithful 
to our leadings, we will perceive the rightness and the 
harmony and the meaning of it all. 

But this demands risk. We are not allowed to stay in 
comfortable niches for long. And there is precedent for 
this. For we Quakers have a testimony of laying down a 
concern when we feel we are finished with it and it is 
finished with us. We have a long history of not 
continuing on a course when we have received whatever 
learning we need from it, when we are clear we should 
move in another direction. To the degree we hold to this 
idea of opening ourselves to ever new possibilities, to that 
degree do we grow in our capacities and develop more 
and more of our creative abilities. 

And the risk is deep trust that God is, and God is 
leading us, and way will open, even when it feels we are 
totally lost from God. It requires worship time to 
discover how and when way opens and then confidence 
and courage to follow the way. 

As I look back over my life, I recognize that I 
sometimes moved, even though I did not always move 
through worship. Sometimes, like a barnacle, I clung to 
sinking ships. But something always pried me loose, for 
my experience has been so rich, so varied, and so wide, I 
can hardly believe it could all happen to one person. 

What I see, in the backward glance, is that God must 
have been the aggressor-life must have chosen me in a 
strange and remarkable fashion. 

And perhaps each of us can see that insistently loving 
Spirit moving though our lives if we glance back. For I 
believe each of us is chosen-if we choose to be. "All we 
have to do," as Thomas Kelly once said, "is to begin 
where we are." 0 



MORE FORUM: 
SOUTH 
AFRICA 

The Board of Directors of the Fiduciary 
Corporation of Philadelphia Yearly 
Meeting of Friends has been consid
ering the issue of investment in South 
Africa. Following are extracts from two 
statements which they presented to the 
representative meeting in January 1979. 
One reflects the majority opinion and, 
until modified, is the board's position. 
The other reflects views of a minority of 
the board. Although two very different 
sets of conclusions have come from 
strong moral convictions, it should be 
emphasized that all directors unite in 
deploring the evil of racial injustice in 
South Africa. Philadelphia Friends are 
preparing for prayerful consideration of 
this issue at their yearly meeting sessions 
in March. 

The Position of the Board 

Most of the board members feel that 
the right course is to refrain from urging 
business withdrawal or shareholder dis
investment and to convey to corpo
rate officials a positive Quaker message, 
encouraging them to share our concern 
about injustice, and to do what is within 
their power to act constructively and to 
influence changes for the better in South 
Africa. 

Additional points on which the ma
jority of the directors unite include: 
•Emphasis on the benefits which U.S. 
business enterprises can have for the 
entire South African economy, and the 
positive steps which individual 
companies have taken and can take 
in the future regarding the injustice 
of apartheid. 

•A positive appraisal of the value of the 
Leon Sullivan Principles. 

•Reluctance to contribute to an eco
nomic collapse which could cause 
increased unemployment as well as a · 
possible increase in violence. 

•Likelihood that sale of U,S. business 
assets to others, who would probably 

be less concerned, would have little or 
no effect on the government and no 
beneficial effect on the apartheid 
system. 

•Loss of opportunity for future influ
ence as stockholders after investments 
are sold. 

•Concern that the exclusion of invest
ments, when individual companies 
have only from one percent to three 
percent of thei.r business in South Afri
ca, would make consistent manage
ment decisions difficult, in view of the 
many other places in the world-and in 
this country-where there are unjust 
violations of human rights. 

•The questionable appropiateness of 
large-scale boycott as a proper Quaker 
way of action. 

The Position of Several Directors Who 
Are Unable to Unite With the Majority 
Position 

•Apartheid, the constitutionalized sys
tem of racial injustice in South Africa, 
is a moral outrage. There is a concern 
to cease holding investments which 
generate profits from this evil system. 

•Concern that a long history of U.S. 
business operations in South Africa, 
the economic and political positions 
of blacks relative to that of whites 
has deteriorated (substantiated in a 
1978 report of the Senate Subcomittee 
on African Affairs), and the net effect 
of foreign investment has been to 
strengthen the economic and military 
self-sufficiency of South Africa's 
apartheid regime. South African Am
bassador to the U.S. Donald Sole, has 
publicly expressed the opinion that 
corporations will play no role in the 
elimination of apartheid. Rather, as 
the result of recent South African leg
islation, they are now subject to being 
taken over and controlled for the pur
poses of the government in the event of 

a proclaimed national emergency. 
•Concern that Sullivan's Principles, the 
goal of which is to achieve non-segre
gation of the races and equal employ
ment practices in the South African 
plants of U.S. corporations, fail to ad
dress basic evils of apartheid including: 
disenfranchisement of blacks and their 
denial of citizenship rights in South Af
rica; their relegation to the scattered 
portions of inferior land in the Bantu
stans; and non-recognition of black 
trade unions. The fact that the South 
African government has voiced no ob
jection to Sullivan's Principles indi
cates that they pose no threat to the 
apartheid system. 

•Acknowledging that blacks would lose 
jobs if U.S. corporations leave South 
Africa, still significant numbers of 
black South African spokespersons 
and black political, religious, and stu
dent organizations urge withdrawal 
because foreign investment supports 
the present system of political injustice. 
They are willing to suffer for the cause 
of freedom and remind us that they are 
accustomed to suffering. In spite of 
harsh laws against the advocacy of 
withdrawal of foreign capital, the num
bers of blacks who courageously speak 
out are growing (confirmed by Ambas
sador Bowdler in a cable to the U.S. 
State Department in March 1977). 

•Belief that a decline in the South Afri
can economy if foreign capital were 
withdrawn would have sufficient im
pact on the white majority regime to 
force rethinking of the political struc
ture, and could temper or help to avert 
a violent solution to the imbalance 
of power. 

•Concern that it should not be assumed 
that, if U.S. firms withdraw, other 
foreign investors would step in to 
replace them. Because of our predom
inant economic strength and influence, 
our withdrawal from South Africa 
would be seen as a "weathervane" by 



others. Also, moral pressure for with
drawal continues to develop in the 
European community and in the 
United Nations. 

•Belief that although it is possible that 
the South African government would 
react to withdrawal of foreign capital 
by becoming more conservative and 
repressive, the fact that it has become 
steadily more conservative and repres
sive during the period when foreign 
investment was increasing leads to the 
conclusion that withdrawal of foreign 
trade and investment may be the only 
option left to influence the intransigent 
white minority regime. 

•Acknowledgement that subsequent to 
its decision to divest stocks in com
panies doing business in South Africa, 
the American Friends Service Com
mittee is demonstrating that continued 
Friendly dialogue is possible in the 
effort to influence corporate manage
ment. Response to its invitation to 
corporate officers to attend seminars 
has increased since divestment. Fidu
ciary Corporation could lend its weight 
to this continuing effort following its 
own decision to divest. 

•From the perspective of persons dis
tressed by apartheid, the cumulative 
effect of foreign investment in 
bolstering the South African govern
ment is the significant thing to examine, 
not how such investment relates in size 
to any one company's total business. 
To establish as a criterion of divest
ment the proportion of a firm's total 
business which is done in South Africa 
obfuscates the moral issue. 

•Concern that consistent investment 
decisions would be difficult in the 
future in view of the injustice in other 
parts of the world, and in our own 
country, overlooks the uniqueness of 
the situation in South Africa. There 
racial injustice is legalized and institu
tionalized as it is in no other nation on 
Earth. It is not by some arbitrary 
process of selection that South Africa 
is being singled out by the world 
community. Should a situation of 
similar nature and magnitude arise 
elsewhere in the future, again we will 
be called upon to examine our 
portfolio and, if necessary, sacrifice 
material possessions for the sake of 
moral principle. 

PLEASE NOTE: The "Meeting 
Directory" in which the locations 
and times of wonblp of many 
local meetings are listed will 
appear once a month only, on the 
fint of tbe month. Look for it 
then in onr back pages. 

Fritz Eichenberg 
March 31 - April28 

A Retrospective Show 
of the Artist's Work 

Over a Period of 50 Years 

at 
The Associated American Artists 

1614 latimer Street 
(between Spruce and locust) 

Philadelphia, PA 

Open House, March 31 
All Original Prints by Eichenberg 

Admission Free 
Hours: 

Tuesday-Saturday 10 a.m.-5:30p.m. 

Learn 

WOODWORKING 
at the 

NEW ENGLAND 
CRAFTSMANSHIP CENTER 

Small classes 3 x/day, 6 days/week, in 
woodworking, furniture-making, dec
orative carving, and wood sculpture. 
Continuous year-round, flexible 
scheduling, all levels experience. 
Greater Boston area. Call: (617) 
923-1 130 or write for brochures: 

PO Box 47, 5 Bridge St. 
Watertown, Mass. 02172 

Shirley Norton Tom Waring 

CREMATION 
Friends are reminded that the 

AnnaT. Jeanes Fund 
will reimburse cremation costs. 

( Appticable to members of 
Philadelphia Yearly Meeting only.) 

For Information write or telephone 
HENRY BECK 

6300 Greene StrHI 
Philadelphia, PA 1!1144 - VI 3-7472 

FRIENDS' 
CENTRAL SCHOOL 
OVERBROOK, PHILADELPHIA 19151 

A Coeducational Country 
Day School 

Four-year kindergarten through 12th 
Grade; CoUege Preparatory Curricu
lum. Founded in 1845 by the Society 
of Friends, our school continues to 
emphasize integrity, freedom, sim
plicity in education through concern 
for the individual student. 

THOMAS A. WOOD 
Heat:btumer 

The 
Unspoiled 

Resort 

Mol\.Onk 
MOUNTAIN HOUSE 

Do you feel constrained in a largely man-made 
environment? Do you long for a re-ordering 
interlude when your soul can "catch up" with 
your body? Such an interlude is available at 
Mohonk during our TUNE IN TO LIFE program, 
April 20-22. The program will include experi
ments with the use of music, art, creative 
writing and meditation. There will be a special 
program on the use of body movement and a 
Sensitivity Experience relating to nature. Kei th 
and Ruth Smiley are coordinators. The group is 
limited to 35 participants and advanced 
registrat ion is required. For more information 
call (91 4) 255-1000 or write: 

MOHONK MOUNTAIN HOUSE 
90 m ile• /tom N. Y.C. , NYS Thruway E•it 18 
LAKE MOHONK • NEW PALTZ, N .. Y. 12561 

THE FIVE YEAR WAIT 
IS OVER! 

"THE QUAKER READER" 

By 
Jessamyn West 

Is 
Back in Print 

Through the writings of Friends, 
beginning with George Fox and 
h is friend and follower, William 
Penn, she traces the origins, the 
increasing influence, and the 
spread of Quakerism, worldwide. 

available only from-
THE FRIENDS BOOK STORE 

156 NO. 15TH STREET 

PHILADELPHIA, PA. 19102 

(215) 241-7225 

at $5.95, paperback, plus 75t 
postage and handling, and Sales 
Tax where applicable_ 
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' .. a well where men come to draw 
waters of peace.' 

William Penn, George Fox, James Naylor and other dedicated 
men, well-known to Quakers and with their own place in 

history, met for worship during the 17th Century in the Old 
Jordans farmhouse kitchen where our guests now dine and 
sup. Wholesome country cooking features vegetables from 

our own garden and fruit from our orchards. 

Built in 1688, when the Declaration of Indulgence gave freedom 
to Friends to build their own meeting house, the Jordans 
Meeting House attracts visitors from around the world. 
Meeting for Worship is well attended every Sunday at 10.30. 
Near the entrance door in the burial ground you will see the 
graves of William Penn, his wives, Gulielma and Hannah, and 
ten of their sixteen children. 

On the south side of Old Jordans garden is the Mayflower 
Barn. This was originally the main barn of the farm, erected 

from ship timbers in 1624. That these were the timbers of the 
Pilgrims' Mayflower was established to his satisfaction by 
Prof. Rende! Harris, an antiquarian and scholar of great 
repute. Of his claims there can be no final proof, but so 

learned a man's opinion demands respect and establishes a 
cogent probability. Concerts, exhibitions and all manner of 

cultural, community and social events are presented here 
during spring and summer. 

Old Jordans is only a half hour drive from London's 
HEATHROW AIRPORT. We can arrange to meet 
you if you would like to come directly to us. With 
air fares lower than ever, 1979 would appear an ideal 
time to fly here. As trains run frequently from our 
local station, Seer-Green/Jordans, to London- the 
journey of 21 miles, takes 40 minutes-you can 
enjoy all that London has to offer while having the 
peace and quiet of the country during your stay with 
us. This arrangement will also save you money as 

our tariff is much lower than that of London 
accommodation. 

Cost per person, in a twin bedded room with its own 
wash basin, for full-board for a full week, is only 
£50 . .. or approx. 100 dollars, including tax. Full
board consists of a cooked breakfast, morning 
coffee at 11, a four-course luncheon, tea and scones 
at 4 and a three-course supper. We will even pack a 
lunch for you if you miss the dining room meal. 

Friends have met at Jordans 
for three centuries. Why not 
make this the year that you 
come too ? 

For free brochure write: 

OLD J ORDANS, 
J ordans Lane, 
J ordans Village, 
near Beaconsfield, 
Buckinghamshire, 
England. 
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ANNOUNCEMENTS 
Births 

Bull-On January 14, 1979, in Palo Alto 
CA, Jason Howard Bull, second son of 
Sheila Settle and Howard Bull. Weighing 
~ight pounds, !WO ounces and twenty-two 
mches long at btrth, Jason received his name 
~r?m ~heila's great-great-grandfather. He 
JOinS hts brother, Jonathan, as a descendant 
of a .long line of Quakers on both sides of the 
famtly . 

Deaths 

Chandler-On December 30, 1978 at 
Quaker Heights Nursing Home near Waynes
v~lle, OH, Elizabeth W. Chandler, aged 
nmety-two. 

Born at the farm home of her parents 
Edwin and Sidney Chandler, she was gradu: 
ated from Waynesville High School in 1904. 
After teaching a few years, she attended Ohio 
State University where she received a B.A. 
degree. She later earned an M.A. degree from 
the University of Cincinnati. At the time of 
her retirement from teaching in 1952, she had 
been for seventeen years professor of educa
tion at Hampton Institute, Hampton, VA, a 
black teachers' college. 

After retiring from teaching she lived for 
twelve years at the Friends Home in Waynes
ville assisting her sister, Ruth, who was ma
tron of that institution. In addition to this she 
served on the board of the Mary L. Cook 
Library where she often worked in the 
evening. 

Elizabeth was a birthright member of 
Miami Monthly Meeting and a lifelong 
member of that meeting. She served as a 
minister and overseer of the meeting and 
supporter of its several social concerns. 

Her li fe was an expression of her 
religion-a sincere belief that there is that of 
God in every person. Her life was a thing of 
beauty. We are reminded of the line of one of 
her favorite poems, "Endymion," by Keats. 
" A thing of beauty is a joy forever." 

She is survived by one niece, Gertrude A . 
Chandler of Cincinnati. 

Dillon- On February 8, 1978, of cancer of 
the spine, George W. Dillon, in Washington 
D.C. He had been a midwestern Quaker of 
Friends Memorial Church in Muncie IN. He 
joined Friends Meeting of Washington 
D.C., by transfer in 1967, where he met and 
married his wife, Grace Rose, by whom he is 
survived. 

Pickett-On January 29, Ruth Kennard 
Pickett, aged eighty-six, in Scottsdale AZ a 
member of Philadelphia Fourth and A;ch 
Street Meeting for fifty-six years. She was a 
resident of Washington, PA, for forty-seven 
years before moving to Arizona in 1963 and 
transferring membership to Phoenix Mo'nthly 
Meeting in 1966. 

A graduate of George School, University 
of Pennsylvania Kindergarten Training 
School, and Columbia University, she taught 
in Atlantic City's and Lansdowne's Friends 
Schools before marriage to Warren E. Pickett 
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in 1915. 
Widowed in 1964, she is survived by 

daughters Eleanor Olmstead of South Da
kota; Marjorie Heln:ts of Arizona; and son 
Edward Pickett of Vineland, NJ. Memorial 
gifts to Friends Journal or AFSC are 
suggested. 

Walker-On December 20, 1978, at West- . 
moreland House at Kendal-at-Longwood, 
James F. Walker, aged eighty-nine, following 
a long illness. Born in Flushing, OH, he was a 
son of Abel and Hannah French Walker. A 
graduate of Westtown School, he served as 
headmaster from 1924 to 1950, after mana
ging its orchard and teaching agriculture 
there for ten years. He earned an M.A. 
degree in education from Harvard University 
and held honorary degrees from Haverford 
and Wilmington, Ohio, colleges. 

He served as secretary of the American 
Section, Friends World Committee, and was 
also international chairperson of the Friends 
World Committee from 1950 to 1973. He was 
clerk of the Philadelphia Yearly Meeting of 
Friends at Arch Street five years and was 
instrumental in reuniting the two yearly 
meetings for which he served as clerk in 1956. 

James Walker was long a member of 
Chester Meeting and later Kendal Friends 
Meeting. He was a board member of Pendle 
Hill and helped to develop Friends Suburban 
Project, a program of Philadelphia Yearly 
Meeting, which was concerned with the rights 
of minorities. 

He is survived by his wife, Alice Bell 
Walker; his son, Robert B. Walker of 
Sandusky, OH; two daughters, Ruth, wife of 
Richard P. Moses of Philadelphia, and 
Margaret, wife of H . Mather Lippincott, Jr., 
of Moylan, PA; six grandchildren and seven 
great-grandchildren. 

Waring-On January 4, 1979, in a 
Philadelphia nursing home, Grace Warner 
Waring, aged ninety-one, a member of 
Germantown Friends Meeting. 

A graduate of Germantown Friends 
School, where she also taught, she was a 
member of its school committee and helped 
establish its parent auxiliary. 

She was active in Philadelphia Yearly 
Meeting, serving as clerk of its Race 
Relations Committee, and she helped estab
lish Fellowship House. She was also a 
member of the Yearly Meeting's Family 
Relations Committee. 

She and her late husband , Bernard Waring, 
traveled extensively during the 1940s, visiting 
Quaker civilian public service camps, when 
Bernard Waring visited the regional offices of 
the AFSC. After his death in 1959, she and 
her family gave their home to the German
town Settlement to be used as a community 
center, now called Waring House. 

Widow of Thomas Kite Sharpless and 
Bernard Waring, she is survived by four 
daughters: Suzanne Jameson, Mary McClel
land, Margaret Evans, and Ann Thompson; a 
son, Thomas Waring; twenty-four grandchil
dren, sixteen great-grandchildren, and a 
sister. 

HE-UPHOLSTERY I SLIPCOVERS 

Mr. Strtmbl will go anywhere within 30 
miles of Media, PA, Including Wilmington, 
DE, area and South Jersey. 

Phone (215) 586-7592 

. . 

MOSES BROWN SCHOOL 

250 Lloyd Avenue 
Providence, Rhode Island 02906 

( 401 ) 831-7350 

Founded In 1784 ''for the honor of truth'' 

Operated by the 
New England Yearly Meeting of FRIENDS 

Co-educational Day School Grades N-12 
Co-educational Boarding 9-12 

Smaller, personal Boarding Department, 
Private Rooms 

College Preparatory 

Opportunities for Community Service Work 
6 weeks in France, courses at nearby Brown 
University, Advanced Placement Courses. 

Active Sports Program 

Carol A. C. Kelly, Admissions 

CAMPONAS 
OTTSVILLE, PA. 

A QUAKER CAMP 
FOR BOYS 

andGIRLS8-13 
0 . 

' ... 

Fifty-seventh Year of Camping 
Complete Camp Program 

Two Week Sessions 
First Session Starts June 24th 

SPECIAL RATES FOR QUAKERS 
Camp Onas. Ottsville. PA 18942 
847-5858 (Available for spring and fall 
weekend rentals) 

~Camp 
't:l' CHOCONUT 

Friendsl'ille, Pennsylvania 
fifty boys, !J.I4. For active boys more interested in real 
campina than competitive team sports. For boys who 
like projects and carpentry, or bia aroup pmes on our 
800 acres. Independence and self-reliance are pined 
while everybody has fun. Seven weeks of leamina to tive 
with others away from home. Good food . Hiah coun· 
selor ratio. Many activities and our own private natural 
lake for swimmin1. canoein1 and exceUent fishin1. Near 
the New York border in Northern Pennsylvania's 
Endless Mountains. ACA ac:c~ittd. Booklet. 

S. HAMILL HORNE 
BOX JJF, GLADWYNE, PENNSYLVANIA 19035 

T......,._ (115} MJ !J.3541 
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CLASSIFIED 
ADVERTISEMENTS 

CLASSIFIED RATES 

MINIMUM CHARGE $5.00. 25t per word. 
PI- send payment with order. (A Friends 
Journal box number counts as three words.) 
Add 10% If boxed. 10% discount for 3 
consecutive Insertions, 25% for 6. Appearance 
of any edvertlsement does not Imply endorse
ment by Friends Journal. 

Copy deadline 30 days before publlca•.lon. 

Accommodations 
Mexico City Friends Center. Pleasant, reason
able accommodations. Reservations, Casa de los 
Amigos, Ignacio Mariscal 132, Mexico 1, D.F. 
Friends Meeting, Sundays 11 a.m. Phone535-2752. 

London? Stay at the Penn Club, Bedford Place, 
London WC1B 5JH. Friendly atmosphere. Central 
for Friends House, West End, concerts. theater, 
British Museum, university, and excursions. Tele
phone 01-636-4718. 

Coles House-Society Hill women's residence. 
For Information write: Coles House, 915 Clinton 
Street, Philadelphia, PA 19107. 215-WA2·9520, 9-5 
p.m. 

Beacon Hill Friends House. Residential com
munity for students and others, under care of 
Friends. Summer fall openings, up to 2 years. 
Apply 6 Chestnut Street, Boston, MA 02108. 

Announcements 
To receive the newsletter of Friends for Lesbian 
and Gay Concerns contact the editor: no subscrip
tions, but contributions are welcome (but not 
necessary If unable to give at this time.) Bruce 
Grimes, Box 222, Sumneytown, PA 18034. 

Third annual L"blan Quaker Conference, 
April 12-15, 1979, Old Chatham, NY. For 
further Information contact Joyce Singh, 
16 Heath Lane, Willingboro, NJ 08046. 

Books and Publications 
Songs for Quakers, 52 simple, original, mean
ingful songs for meetings, schools, families. 
$2.50. Dorothy Glassier, 37245 Woodside Lane, 
Fraser, Ml 48026. 

Wider Quaker Fellowship, 1506 Race St reet, 
Philadelphia, Pennsylvania 19102.Quaker oriented 
literature sent 3 times/ year to persons throughout 
the world who, without leaving their own churches, 
wish to be in touch with Quakerism as a spiritual 
movement . Also serves Friends cut off by distance 
from their Meetings. 

Red/scorerlng Job In the 20th Century: pam
phlet by Quaker author Dorothea Blom. William 
Blake cover. 60t Pp. Two for $1 .00. Ramesh at 
Prlntshop, Koinonia Foundation, Stevenson, MD 
21153. 

John Jay Janney's VIrginia, edited by Asa 
Moore and Werner Janney. A Quaker farm family's 
life In northern VIrginia In the 1820's. Describes a 
way of life. Treats of foods, drinks, farming, 
school, religion, mores, sickness, death and many 
other subjects. $6.65 delivered. A.M. Janney and 
Son, Lincoln, VA 22078. 

Good Company-poets at michigan; 28 
outstanding photographs, 28 stimulating 
poems by Pulitzer Prize, Library of Con
gress and newcomer poets In 70 page 
paperback with color photograph covers. 
Signed, limited edition makes a special gift 
for friends. Send $5 plus 7ot handling to 
Noon Rock, 1500 Longshore, Ann Arbor, 
Michigan 48105. 

THE POETIC FRIENDS 
NOSEGAY 

is a collection of poetry of. by and 
for gay and lesbian Quakers, ex
pressing their feelings, thoughts and 
concerns. It is the first book of its 
kind and is avai lable at $3.00a copy. 
Please make your check, or money 
order, payable to: 

Steven Kirkman 
355 West 85th Street 

New York, New York 10024 

Concerns 
Quaker Swarthmoreans-Piease write for copy of 
letter raising the concern: What can we do about 
revitallsing Quakerism as a significant element In 
the li fe of Swarthmore College? David H. Scull, 
P.O. Box 170, Annandale, Virginia 22003. 

For Rent 
Naar Friends community (south of Boston) . 
Share house with Friend active in Quaker concerns. 
Private room, good transportation. Virginia Towle, 
Box 179, North Easton. MA 02356. 817-238-3959 
or 7679. 

Opportunlty-4 bedroom tenant house on 
Bucks county Quaker sheep farm. Rent In 
exchange for part-time farm duties. Box W-725, 
Friends Journal. 

For Sale 
For an alternative In game playing, send us 25t 
and we'll send you our catalog of 20 co-operative 
board , block and card games we make. Suitable for 
all ages and for home, school, church or wherever 
people want to play together not against each 
other. Family Pastimes (FJ), Perth, Ontario, 
Canada K7H3C6. 

Personal 
Single Booklovars enables cultured, marriage
oriented single, widowed or divorced persons to 
get acquainted. Box AE, Swarthmore, PA 19081 . 

Martell's offers you friendliness and warmth as 
well as fine foods and beverages. Oldest restaurant 
in Yorkville. Fireplace-sidewalk cafe. Serving 
lunch dally. Saturday and Sunday brunch. Ameri
can-continental cuisine. Open seven days a week 
until 2 a.m. 3rd Ave., corner of 83rd St. , New York 
City. 212-861-61 10. " Peace." 

Christ's rula encompasses every aspect of 
life. He Is gathering a community and 
leading It himself. Publishers of Truth, 26 
Boylston St. , Cambridge, Massachusetts. 

Positions Vacant 
Rural community with mentally handicapped 
seeking staff. House-parenting responsibilities 
plus work In weavery, bakery, woodshop, or 
gardens. Room/ board, medical/dental/living ex
penses provided. One year commitment. lnnisfree 
VIllage, Crozet, VIrginia 22932. 

Wanted : Organized, responsible, capable per
son, or preferably couple, to paint, do minor 
carpentry, other refurbishing tasks; to supervise 
several others doing same at The Meeting School, 
Rindge, NH. Aprll1 lhrough June, possibly longer. 
Contact: Storrs Olds, 653 Browns Road, Storrs, CT 
06268. 203-423-0523. 

Beacon Hill Friends House, a student residence 
and Quaker Center In downtown Boston, seeks 
director and/or assistant director to start Septem
ber, 1979. Friends House Is an equal opportunity 
employer. Send Inquiries to Don Snyder, 6 
Chestnut Street, Boston, MA 02108. 

Quaker family seeking couple to help reclaim 
farm and some housework (wife ill) . Mobile home 
available. Salary. Bob Connamacher, A.D. 1, 
Cheswick, PA 15024. Phone 412-265-3369. 

Olney Friends Boarding School seeks a 
business manager, director of development, assis
tant principal, assistant farmer and qualified 
English and/or history teacher. Write Lewis 
Stratton, R. 1, Flushing, Ohio 43977. 

Executive Secretary. Baltimore Yearly Meeting 
is seeking a Friend with administrative experience, 
ability to speak to spiritual needs, and capacity for 
envisioning the Yearly Meeting role In the broader 
Society of Friends. The secretary's concerns will 
be those of the Yearly Meeting and its wider 
outreach. For Information write: David Scull, Box 
170, Annandale, VA 22003. 

Johannesburg (unprogrammed) Meeting, South 
Africa. Opportunity for Quaker couple as Wardens 
from July, 1979. No remuneration , but rent-free 
2-bedroomed flat. Further details from Vernon 
Baker, P.O. Box 7205, Johannesburg 2000. 

Assistant Dlrector-Foulkeways At Gwynedd, a 
Life Care Retirement Community _near Philadel
phia, Pennsylvania, Is seeking an Assistant 
Director. Qualifications desired: Ability In financial 
and personnel management; empathy for people; 
administrative ability; sympathetic to Friends 
principles. Salary negotiable. Foulkeways is com
prised of 233 apartments, an Intermediate Care 
Facility with 32 residents, and a 62-bed Skilled 
Nursing Fac ility. Apply to Donald L. Moon, 
Executive Director, Foulkeways At Gwynedd, 
Gwynedd, Pennsylvania 19436. Include curriculum 
vitae with resume of past experience. 

Wanted: Farm manager for small organic dairy 
farm at The Meeting School, a Quaker boarding 
high school in Rindge, New Hampshire. Also 
instruct students In working with draft horses, 
tractors, field crops. Possibly house parenting. 
Contact: Storrs Olds, 653 Browns Road, Storrs, CT 
06268. 203·423-0523. 

Staff Sought-Small, Quaker coeduca
tional boarding school-communiiy-farrn, 
under new leadership, emphasizing inner 
growth as well as preparation for college 
and life, seeks able, enthusiastic, mature 
staff with skills in English, math, history, 
chemistry/physics, foreign language, and 
music. Other skills helpful : manual, drama, 
ceramics. Married couples sought espe
cially to be houseparents to 6-8 high school 
students, as well as teach. Housing, food, 
health Insurance, plus salary. The Meeting 
School, Rindge, New Hampshire. Contact 
Storrs and Sh lrley Olds, Co-clerks, 653 
Browns Road, Storrs, CT 06268. 203-
423-0523. 



Schools 
Olney Friends Boarding School, Barnesville, 
OH 43713. Christian, rural, ccreducational. 100 
students (9-12). Comprehensive college-prepara
tory curricula, dairy farm, individualized classes. 
Welcoming students from all racial backgrounds. 
Brochure. 614-425-3655. 

Southeast-30 coed students, day and board
ing school offering quality academic preparation 
and personal growth. Quaker values. Non-discrimi
natory. Horizons School, Box 8466, Atlanta, GA 
30306. 

A Challenge to creative living and learning. 
The Meeting School, a Quaker high school, 
encourages individual growth through 
strong academics and an equally de
manding emphasis on community coopera
tion and shared decision-making. Students 
live in faculty homes. Art and farm prcr 
grams. Cered, boarding, grades 9-12 and 
post-grad, college prep. Founded in 1957. 
The Meeting School, Rindge, NH 03461. 
603-899-3366. 

Summer Employment 
Openings for college students, married couples 
and teachers who wish to be general group 
counselors or activity instructors at private coed 
children's camp in Adirondack Mountains of NY 
State. Employment June 25 to August 26. Quaker 
directors. See page 25. Write for further informa
tion and application. Regis camp, 107 Robinhood 
Road, White Plains, NY 10605. · 

Services Offered 
General Contractor. Repairs or alterations on 
old or historical buildings. Storm and fire damage 
restored. John File, 1147 Bloomdale Road, Phila
delphia, PA 19115. 464-2207. 

Real estate consultant serving Sonoma County 
and Northern california. E.P. (Red) Stephenson, 
Oehm-Stead Realtors, 606 Beaver Street, Santa 
Rosa, CA 95404. 707-546-6346. 

Travel 
Grand Tour Itinerary-For the independent• 
traveller, maximum value per travel dollar, detailed 
planning without necessity of joining shepherded 
group. Forty-five day rail tour of England and 
Continent. All times of arrivals and departures. 
Lodgings suggested for each night. Places of 
religious, literary, architectural, gustatory interest 
discussed. Based on author's own experiences. 
Revised monthly. For latest edition postpaid, send 
$17.50 to " caterham," Box 206, Leesburg, Virginia 
22075. 

A Farm and 
Wilderness Summer 
is d (hdllenge tor boys and girls 9-17. Six 
distinctive Cdmps on 2 Vermont mountain 
lakes dnd 3,000 dcres of Vermont wilder
ness. Quaker leadership. Waterfront, f arm
ing, gdrdening, campcrafts, work projects, 
Indian lore, music-making, square dancing, 
hiking and backpacking. 

Rids• Satterthwaite 
FARM&: WILDERNESS 
21 Webb Road 
Plymouth, VT 050S6 
(802) 422-34>45 

Camp Regis·ftppledack 
Quaker Directorship BOYS & GIRLS 6-14 TEEN CAMP 14-16 

for34years 
Eart, Pauline & Michael Humes 

<7· 
A friendly and active summer community located on upper St. Regis 
Lake, high in Adirondack Mts. near the Olympic Village of Lake 
Placid, NY. Imaginative and individually oriented program for ISO 
boys and girls. Special attention to the young and new camper. 
Staff/camper ratio I to 3 with professional instruction in all activity 
areas. International. 
Activities and fadllllesladude: All water sports-40 boats ~ 6 ten· 
nis courts '(( arts and crafts fl drama ~ nature-sciencc .. ecology 'tl 
wilderness mountain a nd canoe trips tr land sports. 

WESITOWN SCHOOL 
1799 C. Thomas Kaesemeyer, Headmaster 1979 

A Friends' coeducational country 
boarding and day school 

BOARDING 9 - 12 DAY- PRE-FIRST- 10 

Scholarships available for Friends and Alumni Children 

For further information or a catalogue, please write: 
J. Kirk Russell, Director of Admissions 
Westtown School, Westtown, Pa. 19395 

Telephone: (215) 399-0123 

TRAIL'S END 
KEENE VALLEY, NEW YORK 12943 

A SMALL FAMILY INN 
IN THE HEART OF THE ADIRONDACKS 

The joys oi nature, the comforts of home. 
Hiking, bird-watching, skiing. snow shoeing, in season. 
Children welcomed and cared for-$end for folder 

ELIZABEtH G. LEHMANN, OM* (518) 576-4392 

FJ31579 

Please enter a subscription to Friends Journal, payment for which is 
enclosed. One year 0 $9 Two years 0 $17.25 Three years 0 $26. 

(Extra postage outside the United States, $.3 a year) 
0 Enroll me as a Friends Journal Associate. My contribution of s, ____ is in addition 
to the subscription price and is tax-deductible. 
0 Change my address to: (For prompt processing, send changes before the tenth of the 
month and indicate your old zip code on this line .) 

City 
State Zip 

0 This is a gift subscription in my name for: 

Name 

City 
State Zip 

Friends )oumal, 152-A N. 15th St., Philadelphia, PA 19102 



Oakwood School 
America's Oldest Coeducational Boarding 

and Day School 

Oakwood is a vital Quaker educational community with a 
strong college preparatory academic program. The unique 
senior program, "Adventure in Quaker education," combines 
intensive academic work with practical skills and community 
service projects. 

Grades 9-12-Tuition Reduction for Frlends-100 Students 
Henry 0. Nadlg, Jr., Director of Admissions 

Oakwood School, Poughkeepsie, NY 12601 • (914) 462-4200 

SANDY SPRING 
FRIENDS SCHOOL 

SANDY SPRING, MD. 20860 

Coeducational, Grades 10-12 
Boarding and Day 

A uniquely diversified program de
signed to demonstrate 

• life itself as a religious experience; 
• individual growth to its greatest po

tential ; 
• personal involvement in today's 

challenging environment; 
• commitment to disciplined, service

centered living. 
C. Thornton Brown, Jr., 

Headmaster · 
" LET YOUR LIVES SPEAK" 

ANNOUNCING THE SEVENTH ANNUAL 
Henry J. Cad bury Lecture 

11ART AND THE HUMAN CONDITION" 

To be given by 

FRITZ EICHENBERG, 
NOTED QUAKER WOOD ENGRAVER 

Slide Illustrations of His Work Over 
a Fifty-year Period 

THURSDAY,MARCH29AT 
7:30p.m. 

FOURTH AND ARCH STREET MEETINGHOUSE 
PHILADELPHIA 

ALL ARE WELCOME 

You are also invited to the Friends journal Annual Dinner at 6 p.m. in the East Room of the Arch Street 
Meetinghouse. Dinner will be preceded by an informal gathering in the Lounge at 5:30, giving you an 
opportunity to meet Fri tz and Toni Eichenberg. 

---------------------------------------------·--------------------------------------------------------------------------------------------·--------------------------
DINNER RESERVATIONS (By March 15) 

Please reserve ____ place(s) at $4.00 each for dinner at 6:00 p.m . on March 29. 

0 Enclosed $ ___ _ 0 To be paid at the door. 

Name -------- ----------------------------------------------------

Address --------------------------------------------------------------------

Mail to Friends Journal, 152-A N. 15th Street, Philadelphia, PA 19102 

Or call: (215) 564-4779 
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